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Lung-Ta

Transposed Score
(Ca. 1 min.)

. . . Andrea Clearfield, 2009
CD: Track #1: This work was commissioned by Network for New Music ’
Horses/Bells PRELUDE with funding from The Pew Center for Arts and Heritage,
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Notes:
Flutist and clarinetist should place conch shell, kang-lin and/or cymbal, plus a copy of their part, on an upper level of the venue prior to performance. If this is not possible, players should stand when playing these instruments.

Accidentals refer to the octave in which they appear. Some courtesy accidentals are provided for ease.

If humming is too quiet in the venue, conductor should ask players to sing the syllable "Aw".
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