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THE GOLEM PSALMS Andrea Clearfield
April, 2006

Ellen Frankel

Commissioned by Mendelssohn Club of Philadelphia, Alan Harler, Music Director

(pre-recorded)
My name is Joseph, the Golem, but what does that tell you except that I am raw potential, waiting to be shaped by need? 
What does that tell you except that I am mute unless others speak for me, unless I am the shofar for my creator’s breath?
What does that reveal except that I came into being by magic, and was kept secret by those who conjure under threat of death?
Am I so different from you, shaped by the circumstances of your birth, subject to the whims of power,
    the burdens of history?
Am I so different, invisible but for an act of grace, doomed to wait for redemption beneath a shroud of prayers?
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œ
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J
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j

œ#
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‰ ‰ Œ

j

œ

fl
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j

œ#
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p
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j
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arco
‰ ‰ Œ
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P

‰ ‰
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#
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œ
œ

P

‰ ‰


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.œ



j

œ#

.

p

‰ ‰

.œ

J

œ#

.œ#



j

œ#

.

p

‰ ‰

.œ#

J

œ





.œ
fi

Œ .

‰
œ œ œ

‰
œ
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æ

 p

Œ ‰

œ
æ



j

œ
æ
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.œb
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.

.

œ
œœ
œ

b
b
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Œ .
&

.œ

Œ .

j

œ
œœ##

‰ ‰ Œ ‰



œ œ
œ#

œ# ‰
œ

wa-ter and wind, and

œ œ
œ# œn œ

œ# œ œ œ#
‰

œ

wa-ter and wind, and

œ# œ œ# œ# œ

œ

j

œ

gl.
j

œ#
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P

‰ ‰
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œ

gl.

j

œ
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P
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œ
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‰ ‰
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œ
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j

œ
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‰ ‰
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œ
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‰ ‰
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j

œ
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P

‰ ‰
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J

œ
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J

œ
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‰ ‰
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j

œ
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j
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.
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‰ ‰

œ
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œ
gl.
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.
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E.H.

 Cl. 1

Bs.Cl.

Bsn. 1

C.Bsn.

Hn. 1,3

Hn. 2,4

Tpt. 1

Tpt.  2/3

Tbn. 1/2

Tbn. 3

Tuba

Perc I

Perc.II

Perc. III

Timp.

S 

A

T 

B

D.B.

Hp.

Pno./
Cel.

Vln. I

Vln. II

Vla.

Vc.

Ÿ~~~~~~





Ÿ~~~~~~

Ÿ~~~~~~

25


Piccolo



œ#



Cl. 1/2

œ œ œ œ

P

Œ .

œn

b



œ œ œ œ

P

Œ .

œ
œ

b



Bsn. 1/2
œ
œ

œ
œ

œ
œ

œ
œ

P

Œ .

œ#



œ œ œ œ

P

Œ .

25

.œ
æ



flz.

j

œ
æ

P

‰ ‰

.œ#

æ J

œ

æ

.œ#

æ



flz.

j

œ

ææ

P

‰ ‰

.œ#

æ
J

œ

æ





.œ
æ



flz. j

œ
æ

P

‰ ‰.œ#

æ
J

œ

æ

.œ#
æ



flz. (if possible)

j

œ
æ

P

‰ ‰



.œ

P

J

œ
fi

‰ ‰

œ œ œ

j

œ

P

‰ ‰

.œ

æ

Snare



J

œ

æ

P

‰ ‰

.œ#
æ



j

œ
æ

fi

F

‰ ‰



œb

P

bis.

œ# œ œ œ œ œ œ œ œ œ œ
J

œ

f

‰

A# 
D#      F#

‰



.

.

œ

œ#

#
æ

°



j

œ

œ

*

F

‰ ‰



Œ . ‰ ‰
j

œb

F

Cre -

.œ œ ‰ œb

F

then Cre -

.œ# œ œb

.œn œ
‰

œb

F

then Cre -

.œ œ
œb

.œæ



sul pont.

j

œæ

F

‰ ‰

.œæ



sul pont.

j

œæ

F

‰ ‰

.œ#
æ



sul pont.

j

œ
æ

F

‰ ‰

.œ# æ



sul pont.
j

œæ

F

‰ ‰

.œ

æ



sul pont.

J

œ

æ

F

‰ ‰

.œ# æ



sul pont.
j

œæ

F

‰ ‰

.œ#
æ



sul pont.
j

œ
æ

F

‰ ‰
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‰
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œ
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>
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œ
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>

Œ
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>
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>
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>

Œ
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>
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œ

>

.œ

>

Œ
œ

>

œ

>

.œ

>





Œ
œ

>

F

œ

>

.œ

>

Œ

œb

>

œ

>

.œ

>

Œ
œb

>

F

œ

>

.œ

>





œ

F

œ œ œ œ œ œ œ œ

œ

F

œ

æ

œ œ œ

æ

œ œ

œ

F

œ œ œ œ œ œ œ











.œb .œ .œ

a - tion,

.œb .œ .œ

a - tion,

.œn .œ .œ

a - tion,

œb

>

F

ord.

œ œ œ .œ

œb
>

F

ord.

œ œ œ .œ

œb
>

F

ord.

œ œ œ .œ

œ

>
F

ord.

œ œ œ .œ

œb

>

F

ord.

œ œ œ .œ

œb

>

F

ord.

œ œ œ .œ

œb
>

F

ord.
œ œ œ .œ
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



œ œ œ
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œ
Œ

œ œ

œ

œ

j

œ
Œ

œ œ œ

j

œ
Œ
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.œ

j

œ

‰ ‰

.œ

J

œ
‰ ‰

.œ

j

œ

‰ ‰

.œ

J

œ
‰ ‰





.œ

j

œ
‰ ‰

.œ

J

œ

‰ ‰

.œ

j

œ
‰ ‰





œ œ œ œ œ œ œ œ œ œ

œ œ œ œ

æ

œ œ œ œ

æ

œ œ œ œ œ œ œ œ œ œ






&



Œ . ‰

œ

F

œ

the Di -

Œ . ‰

œ œ

the Di -

Œ . ‰ œ œ

the Di -

Œ . ‰

œ œ

the Di -















f

f

f

f
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


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Í
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˙
˙

#
#

Í

a.2

.˙

Í

.˙b

Í


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.˙b

Í

.˙

.˙#

Í

.˙

.˙#

Í

straight mute

.˙n

Í

straight mute

.˙b








&

j

œ
Œ Œ .

J

œ Œ Œ .

j

œ
Œ Œ .

.

.

.

.

˙˙˙
˙

#
##

>

f arp.
.
.
.
.

˙˙˙
˙

#

#
##

.

.

.

.

˙
˙
˙˙

#

#
#

>

f

.

.

.

˙˙˙
#

##
>

.œ#

>

>

.œ

vine will

.œ# .œ

.œn
>

.œ

vine will

.œn

>
.œ

vine will

.œb
>

.œ

vine will

Œ
œ#

p

œ œ œ œ œ

Œ
œ#

p

œ œ œ œ œ

Œ
œn

p

œ œ œ œ œ

Œ œn

p

œ œ œ œ œ

Œ

œb

p

œ œ œ œ œ

Œ

œb

p

œ œ œ œ œ



ƒ

ƒ

ƒ

ƒ

29

Œ .
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œ
œ

b
b

f

a.2
œ
œb

œ
œ

b œ
œ

b œ
œ

b œ
œ

b œ
œ

b œ
œ

b

Œ .

8

œb

f

Picc.
œ œb œb œb œb œb œb

.˙
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.
˙
˙

.˙

.˙


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.œ .œ.œ .œ

.œ
œ

œb œ.œ
œ

œb
œb

.œ .œn



.œ œ
œb œ

.œ œ
œb œ

Œ . ‰
œb

f

.œb

Œ . ‰

œb
œb

œb

Œ . ‰  
œb

f

œb



Œ .
œ

f

Mba. hard mallets

œb
œb

œb
œb

œb

Œ .
œ

F

Timbales
œ

œ œ
œ œ

Œ ‰
.œ

æ

p

Sus. Cymbal
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Œ .
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œ#

Ï



œ#

loco

œb
œ#

?

Œ .

Af    Bfœ#

 œ#
œb
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Œ .
œ

marcatiss.

œb
œb

œb
œb

œb

?

Œ .

œ

f

œb
œb

œb
œb

œb

.˙

p

.˙

.˙

p

.˙

p

.˙

p

œ# œ œ œ œ .œ
æ

ƒ

œ# œ œ œ œ .œ
æ

ƒ

œ œ œ œ œ .œ
æ

ƒ

œ œ œ œ œ .œ
æ

ƒ

œb œ œ œ œ .œ

æ

ƒ

œb œ œ œ œ .œ

æ

ƒ


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R

œ

œb

ƒ

‰ . Œ

R

œ

ƒ

‰ . Œ

r

œ

f

‰ . Œ
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œ
œ

f

‰ . Œ

R

œ

f

‰ . Œ

R

œ

f

‰ . Œ

j

œb

fl

ƒ

‰ ‰
j

œ

sharp attack

p

30
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œ

f

‰ . Œ

R

œ
‰ . Œ

r

œ

f

‰ . Œ

R

œ
‰ . Œ

r

œ

f

‰ . Œ

r

œ

f

‰ . Œ

R

œ ‰ . Œ

r

œ

ƒ

‰ . Œ

R

œ
‰ . Œ

r

œ

ƒ

‰ . Œ

j

œb

ç

‰ Œ

œb

Œ

j

œ

f

‰ œ

p

œ

J

œ
fi

f

‰ Œ

j

œb

fi

f

‰ Œ

j

œb

fi

>

‰ Œ

j

œb
>

fi

ç

‰ Œ

j

œb
‰ Œ

j

œ

œb

b

>

ƒ

‰ Œ





















œb

˘

ƒ

div.

œb

F

marc., sharply

‰
j
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œ
‰ J

œ
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


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œb
‰

j

œ
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















‰

J

œ œ

œ



Hi-Hat slightly open with wire brushes
œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ

œb

p

œ
‰

j

œ



j

œb

F marc., sharply

l.v.

‰ ‰
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j

œb


&

Œ ‰
j

œb

>

F

















j

œb

>

F marc., sharply

‰ Œ

j

œb

>

F marc., sharply

‰ Œ

œb

unis.
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‰

j

œ

32
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







‰
j
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‰
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.

+

p

Œ

J

œb

+
Œ

j

œ
.

+

p
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Œ













œ œ œ

J

œ

p

Ride Cym.

‰ ‰

‰
œb œ





j
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œ
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.

p secco

‰ ‰











j

œb

.

p secco
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J

œ

.

‰ ‰

j

œb
.
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‰ ‰





J
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>

Œ



‰
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 Cl. 1

Bs.Cl.

Bsn. 1

C.Bsn.

Hn. 1,3

Hn. 2,4

Tpt. 1

Tpt.  2/3

Tbn. 1/2

Tbn. 3

Perc I

Perc.II

Perc. III

Timp.

S 

A

T 

B

D.B.

Hp.

Pno./
Cel.

Vln. I

Vln. II

Vla.

Vc.

()

33




Cl. 1/2



œ#

p

a.2

Bsn. 1/2 œ œ œ œ œ œ œ

‰
j

œb
‰

j

œ

33














‰ œ œ œ œ œ

œ



œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ

‰
j

œb
‰

j

œ



œb

bis.

PAs

œ# œ œ œ œ œ œ œ œ œ œ œ œ œ œ



Œ ‰
j

œb

>

F













j

œ

f

snap pizz.

‰ Œ

j

œb

f

snap pizz.

‰ Œ

j

œ

f

snap pizz.

‰ Œ

j

œb

>

‰ Œ

‰
j

œb
‰

j

œ
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‰
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‰
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‰
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+
Œ
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+
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+

Œ
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œ
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+

Œ
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œ
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+

Œ










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œ

p

‰ ‰ J

œ
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‰
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>

œ
‰
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>

œ



‰
j
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>

‰ ‰
j
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>

‰

j
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œ
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‰ ‰

j
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‰ ‰










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œb

.
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œ

.
‰ ‰
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œ
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œ
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œb
.

‰ ‰
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‰ ‰






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>

‰ ‰
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>

‰ ‰

‰
œb

>

œ
‰
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>
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Snare (player may ad lib on given rhythm)
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‰
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
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Œ
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Œ
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Œ
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Xylo

p
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J

œ œ œ œ


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bis.
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