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PROLOGUE



U



U

(pre-recorded)
My name is Joseph, the Golem, but what does that tell you except that I am raw potential, waiting to be shaped by need? 
What does that tell you except that I am mute unless others speak for me, unless I am the shofar for my creator's breath?
What does that reveal except that I came into being by magic, and was kept secret by those who conjure under threat of death?
Am I so different from you, shaped by the circumstances of your birth, subject to the whims of power,
    the burdens of history?
Am I so different, invisible but for an act of grace, doomed to wait for redemption beneath a shroud of prayers?
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